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Read Text A and answer Question 1 and Question 2 on the question paper.

—> Conde Wi~

This story is set over 90 years ago. Jacob Jankowski has left his previous life behind and set off in
search of a new beginning.
\%24 - 2026 ’ ‘

< 1 ’ | stop because I'm tired, hungry and have no idea where | am. The only sign of civilisation |“Jp~1
is a railway track which rests on a raised bed of gravel and rattles faintly in the darkness. A
warning whistle shrieks and a massive engine explodes around the bend, thumping along
the track. It is huge and churns out rolling clouds of billowing smoke, passing so close I'm hit
by a wall of wind. The sudden sight, sound and stink are too much. | watch, stunned, as the @
first carriages whoosh by, loaded with what look oddly like telephone poles.

Text A: The circus train

T

2 | snap out of my stupor. There are people on that train. Wherever it's going, it’s travelling
towards civilisation and food. | start running in the same direction as the train, scanning
desperately for something to grab on to. Spotting an open door, | lunge forwards, reaching
for the iron grab-bar and flinging myself upwards. My left foot and elbow hit first, and then 70
my chin smashes onto the metal edging. | cling tightly and after a couple of seconds realise
I’'m still intact. | open my eyes and consider my options. There’s no dismounting without
going under the train. | pull myself upwards with everything I've got, scraping my way inside
and collapsing on the carriage floor. L—

® I'lie'panting; then jerk upright on my elbow — two men are staring at me. 15
‘What have we here?’ says one, an old man, holding a lantern in my face.

| scramble to my feet and stumble-backwards;only:te.find that there’s nowhere to go.
The old man squints What’s your name, boy?’
y

‘Jacob Jankowski, | r -
‘Who's he running from, Camel?’ asks the other man from the darkness. 20
| pause.

The old man’s fac dens. ‘You dore-semetsing?’
‘No,’ | say..He sﬁﬁ:again and then nods.

‘You out of wor‘k?’/

Yes, sir.’ . 25
‘You like circuses?’ Levs .

| must look puzzled because Camel lets loose with {d, don’t tell me you

d|dn t notice.’

e what?’ | ask.

‘Ah, that’s hilarious,” he says, wiping his eyes with the back of his hand. ‘Yourlandedwon'a 30
circus train, boy.’

I'blink at him. “That there’s the circus tent — the big top,” he says, waving the lamp at great
faded rolls of canvas. ‘And this man here is Uncle Al.’

toothless cackle. *

4 | There’s no mistaking Uncle Al as he steps forwards theatrically into the pool of lantern light.
He has showman written all over him, from his ridiculousl| oustache and huge belly 35
to his booming voice: ‘So, just looking for adventure, Mg ollege Boy?) He’'s smirking, clearly

amused. — enkeronanwg
No, sir, |
‘Is he right?’ interrupts Camel. ‘Are you a college boy?’ M
. | feel Iike a mouse being bounced between two cats. 40

TN ﬂﬂLﬂ!ﬂm }e _(ifl'c)\ .
cle Al's eye.n mockery.
udied veterinary sciences. — D SNivee_ \3

His expression changes instantly: ‘Vet school’? You'’re a vet?’
‘Not exactly. | never wrote my final exams.’ mone fun 45
‘Why not?’ S

V Sonvepve,
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‘| just didn’t. Civews Torn
_ 'And those final exams, those were in your final year?’

‘Yes.’ . —_ '\1&&'
Camel and Uncle Al exchange glanceb.f—- Chn D\mﬁ-"[:(’ 1 Jetob 50
Mopv—en: oNJ"j/

5 I'm escorted to the giraffe’s carriage. There’s pus flowing down the giraffe’s Ionﬁil hoasy @

passage. She seems sad imprisoned here. She’s the most elegant creature I've eve

Her legs and neck are delicate; her body is sloped and covered with markings like puzzle
pieces to the top of her triangular head. Her eyes are huge, dark and beautiful, and she has
velvet-soft lips. She’s wearing a rope around her neck which | hold, but she’s too weak to 5
move as | swab out her infected nostrils and swaddle her throat in a soft cloth. When I'm
finished, they let me sleep.

Cove

6 When | finally awake, the train has stopped.
Camel leans in through the carriage door. ‘Come on, kid,” he says. | get off the train and
follow him. 60
It's late but this southern sun is still burning in a flame red sky. The terrain is flatter here too
with dry, brown, trampled grass. At the edges, near the track, canvas tents have popped up
like mushrooms.

7  Camel nods his head at the largest tent — obviously the big top. ‘Want to take a peek?’
| peer inside through a small hole in the canvas: the tent is massive, supported by long, 65
straight poles jutting at various angles. The canvas is taut and nearly translucent — fading
sunlight filters through the material. With the rigging on the poles, it looks like the deck and
mast of a pirate sailboat.

8 Brilliantly painted red and gold cages, their sides propped open to reveal lions and tigers,
hypnotise the captive audience. Llamas and zebras bring wild whoops of delight. The bigtop 70
is packed solid, glowing and pulsing with the sound of the audience laughing, clapping and
whistling. Sometimes there’s a collective intake of breath or ripple of nervous squeals as a
trapeze flies by. The elephant looms against the far sidewall, an enormous beast the colour
of storm clouds. She’s gargantuan. Her skin is mottled and cracked like a scorched riverbed.

She trots forwards and the crowd erupts with glee. 75

‘If you got a life to go back to, | reckon that’'s what you should do.’
e, | say. ‘I'm staying: Think
o -

M00V~
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Read Text A, The circus train, in the insert and answer Question 1 and Question 2. — Mgrve =

Achyet
Question 1 . C‘f‘} /( ove _" Endig -

@rom paragraph 1, identifyound that suggests that a train is coming before the engine
c

omes into sight.

S Wocaie  wwitle  sheke VT

DO NOT WRITE IN THIS MARGIN

........................................................................................................................................... . 1]
z
(b) Using your own words, explain what the text means by ‘scanning desperat@lines 8-9) g
>
................................................................................................................................................... |j_:
z
............................................................................................................................................. [2] L
L — &.p\..qtk . g
@ (i) In paragraph 3, Jacob is asked a question that confuses him. What is the question? W =
3 . —— ~ -~ P - — 2
......... 09, WA G YSEE T e 8

..................... PSP PO PO U PP OUPTUPRPRPPRORRPRR It

= " Plrav
(ii)@s Jacob confused by the question? =
e NoA < u,\\)s\w\L // DEE
VG LLOWNEATNON A N e e o
I
......... ff"‘«?\’d"““\’Ndukw‘“a‘ff"ws\‘ﬁm[ﬂ z
ivmpP E
(d) M hy Jacob says ‘I feel like a mouse being bounced b)%wen two cats.}line 40) né
< r =
-Jatob ..De!*,/ SCQV‘L&' b'C Caovsie M I/%/
. o
_________ werer  Inoline  fun 0B hen

> v
(e) In paragraph 4, what is Uncle Al's impression of Jacob before he finds out that Jacob studied =
veterinary sciences? . : - Q
w\i‘vﬁ-— ( éive two details from the text to support your answer. enl: u'v O/ 2
e - ~
Uncle Al's impression of Jacob “S““"’b .......... \"M .............. \/Sd&j .......................... E
details ............... \_,‘Sm\vl«|' ............. D‘}Vh"ml ....................................................... %
R Z S
o)
................................................................................................................................................... Q

......... SR < 14 Mg | P2 MRS SN CA e 4 B
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phat Camel and Uncle Al are thinking when they ‘exchange glanc&i’ (line 50) 2 resgon
......................................................................................................................... 7‘*7”"4) :

| Wire 45"\00"‘& bec“"i" “L 'S edy co—l‘e_(‘& .

s Beming o doun hecnma) gesasy

L. R S n T SO o' ST
(h)sing your own words Jacob’s different feelings about the circus train and everything

and everyone it carries. = Tmm— -— —

hree details from anywhere in the text to support your answer.
. x!
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[Total: 16]
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(a) Read this extract from the text: @ l[\-g,‘,l L&(\j @

L~
l/‘(é late but this s sun is still t@in a flame red sl@‘ne terrain is flatter here too
. : —_—
ith dry, b (lines 5T=62) b e
— Seped o (f J
Whpressions do i to the reader in this extract?
............... 45“‘1'5‘\"€—F‘"€»,-\‘W"u"<’7"
e Qe was sty o ekl o and Reveled .
Che ovea N bewer Whe o Zoeg e 2]
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(b) Read this sentence from the text:

‘At the edges, near the track, canvas tents have popped up like mushrooms.’ (lines 62—63)
— "".“v\s

Whatreffect does the writer suggest about the tents by using the phrase ‘popped up i
mushrooms’ to describe them?
_—

fL-.\'\"\'Q«iDW,H': _____ ’l\«ay ________ o _m)ga,y-e.s oJe of nuwhece e MAYIC obé'

D(Ssoc\o\)?&f\-. ‘N\C‘—31 [

(c) Explain why the writer uses the word ‘peer’ rather than ‘look’ in the sentence ‘I peer inside
through a small hole in the canvas’. (line 65)

(d) Read this extract from the text:

“Listen,” says Camel softly. “If you got a life to go back to, | reckon that’'s what you should
do.” (line 76)

What does the writer want to suggest to the reader about Camel’s feelings towards Jacob at
this point in the story?
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(e) Identiff one example from the text below of how the writer uses language effectively to
convey the reactions of the audience in the big top.

‘Brilliantly painted red and gold cages, their sides propped.open to_reveal lions and tigers,

hypnotise the captive audience. Llamas and zebras bring wi
solid, glowing and pulsing with the sound of the
ometimes there’s ctive intake of breath or ripple of hervous squeals as a

es by. The elephant looms against the far sidewall, an enormous beast the colour

of storm clouds. She’s gargantuan. Her skin is mottled and cracked like a scorciTed --vr\o
She trots forwards and the . erupts with glee.’ (lines 69-75) %

Explain the impression the writer creates in the example you have identified. @

example Tre by A‘Ie’\(&-’ \ONYMI < ‘cﬂ.{?.‘.'-'-,"_'s and whi's H\'Y"?S
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